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Introduction
In 2017-18, the Colchester New Music (CNM) composers' co-operative ran an
international call for scores for new works for two harpsichords, in collaboration with the
Knights-Tidhar harpsichord duo. The harpsichordists selected eleven works for a
performance on 28 April 2018 in the Pimlott Foundation's Old Barn, Great Horkesley,
Essex (UK). This document contains a collection of extracts from the selected works.
Complete scores are available directly from the composers, who can be contacted via their
websites or e-mail addresses given in this document. All music examples, quoted
programme texts and biographies are copyright © the contributing composers.
Colchester New Music (Registered Charity no. 287932) is a co-operative of East Anglian
composers and performers founded in 1984. CNM's members come together to develop
professionally and artistically, presenting new music performances and workshops in
Colchester and beyond, in collaboration with local and regional partners such as the Moot
Hall Organ project, Firstsite and Colchester Institute. Visit colchesternewmusic.com to
listen to recordings from previous concerts, and to find out more about our future projects.
Francis Knights maintains a complete listing of contemporary and historical repertoire for
two harpsichords on https://francis-knights.webnode.com/harpsichord-duets/.
Alexander Blustin, April 2019
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A prelude and two fugues – Mark Bellis
"This work is based on sketches from some time ago – in fact most of the work was
conceived in the summer of 1973! The final ‘Chorale’ (the last 12 bars) is newly
composed, however. The various sections are as follows:
Prelude: after a quiet start, duetting between the two harpsichords becomes increasingly
agitated. The musical material here and throughout, uses deliberately ‘antique’ sounds
(appropriate for harpsichord) such as open fifths, modality and Baroque-style ornaments.
Fugue 1: based on a lyrical theme using only the notes G, C and D, plus a chromatic
continuation. This leads without a break into:
Fugue 2: based on a scalic theme in a minor key, the bars alternating between 3/4 and
2/4.
Postlude: this uses the bare fifths of the Prelude, one instrument featuring triplets while
the other insists on duplets.
Chorale: a short coda, with gentle overlapping of chords between the two harpsichords."
Mark Bellis studied at Cardiff, Durham and Cambridge Universities with Dr David Wynne,
David Lumsdaine & John Casken. In 1985 he was awarded a PhD in Composition from
Durham University. He has had performances at the Purcell Room, London, and on Radio
3. He composed a large-scale orchestral work for the BBC National Orchestra of Wales,
and more recently, much choral music. From 2005-2018 Mark was Course Leader for the
BA Music programme at Colchester Institute, Essex, UK.
Contact: mbellismail@gmail.com
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From A prelude and two fugues (Mark Bellis © 2018).
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A thousand pines, one Moon – Ivan Božičević
“As in my earlier pieces, I seek for the logically pure and clearly structured form which
allows the subjective, lyrical elements of expression to shine through. The first movement
is based on a strictly implemented harmonic scheme and unfolds as a type of chaconne.
Its nucleus is a five-voice, four-bar structure. From one chord to the next, one of three
inner voices descends by a semitone, while the other voices remain static. At the end of
the fourth bar, the outer voices descend and a new four-bar cycle starts, albeit with a
different order of inner-voice movement.”

Ivan Božičević (*1961) is a composer, organist, pianist, arranger and jazz musician in
Split, Croatia. His output encompasses orchestral, chamber, choral and soloistic works, as
well as electronic compositions. He is interested in a variety of genres (early and baroque,
electronic, jazz, world music) and the possibility of "cross-fertilizations" between those
genres, always aiming for the stylistic amalgamation on a deeper level.
www.ivanbozicevic.com
Contact: ivan.bozicevic@st.t-com.hr
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From A thousand pines, one Moon (Ivan Božičević © 2018).
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Conversations – Theresa Chapman
Theresa Chapman is a Colchester-based Piano Teacher, and also works as a Music Tutor
for Essex Music Services. She holds both a B.Mus degree from the University of Cape
Town and an Honours degree in Music from Stellenbosch University.
Contact: trees_and_ferns@hotmail.com
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From Conversations (Theresa Chapman © 2018).
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daybook – D. Edward Davis
"daybook is a meditation on the passing of time and on the connectedness of things. Two
harpsichordists exchange slow messages to each other, always similar but never quite the
same, always near to each other but never quite overlapping. All sounds are allowed to
decay naturally, maximizing their resonances; it is in only in these resonances that the two
performers may sound a simultaneity. daybook is dedicated to Kerry O’Brien, with love
and gratitude."
D. Edward Davis writes music that engages with the sounds of the environment, exploring
processes, patterns, and systems inspired by nature. He is currently based in Connecticut,
USA, where he is a Practitioner-in-Residence at the University of New Haven.
sound.warmsilence.org
Contact: eddie@warmsilence.org
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From daybook (D. Edward Davis © 2017), cells A-C.
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Looking back – José Jesus de Azevedo Souza
“The music of JS Bach has fascinated this composer ever since he can remember,
including the Ana Magdalena Bach Book, Inventions and Sinfonias plus the English and
French Suites and more.
Thus inspired, the impetus has flowed into his own music including his Homage to Bach
for ‘Cello based on letters from the composer’s name, and Looking back for 2
Harpsichords dedicated to the Knights – Tidhar Harpsichord Duo.
Looking back again at the music of the Baroque Era, more precisely the music of JS Bach,
these short movements are inspired by movements from Bach's Fifth French Suite and are
designed to be performed consecutively. The anacrusis opening of the Loure leads into a
wistful look at the dance movement while the following Gigue provides a moment of
energy and intrinsic humour with the two instruments receiving equal roles in the music."
José Jesus de Azevedo Souza studied in England at the Purcell School with a
scholarship from the Calouste Gulbenkian Foundation. He then studied at the Trinity
College of Music and the University of Sheffield. His music has since been extensively
performed in Europe, Asia and the United States as well as recorded on Sarton Records
and Dux.
Contact: jj_azevedo_souza@mail.com
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From Looking back (José Jesus de Azevedo Souza © 2018).
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Elements – Janet Oates
"Elements is a series of seven miniature portraits of various chemical elements for two
harpsichords, each exploring or suggesting one musical idea, with fragments of musical
material linking some pieces.
The relationship of the music to the titles is certainly not scientific or numerical; merely,
certain physical characteristics of the elements can be discerned metaphorically in the
musical characteristics of the piece – for example, potassium is quick to react,
evanescent, and unstable. In general, the textures are simple, even sparse, though these
contrast with extended moments where we can indulge in the rich resonance of the
instruments; similarly the passages of free tempi where the two players are not in strict coordination contrast with the more rhythmic, motoric passages."
Janet Oates has a PhD in composition from Royal Holloway, University of London, and is
active in various composers’ and contemporary music groups around London. She also
sings early and contemporary music, teaches and conducts. She is artistic director of the
female vocal ensemble Philomel which performs Renaissance music and contemporary
commissions.
Contact: janet.oates@btinternet.com
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From Elements (Janet Oates © 2018).
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Spring Rounds – Randall Snyder
The example is taken from the Agon movement of Spring Rounds:
"Agon, meaning struggle or contest (from which we get our word agony), is the third
movement of Spring Rounds, a mildly programmatic work inspired by scenarios from
classical Greek mythology portraying the performers in a (hopefully friendly) protagonist
antagonist relationship. The sprightly music is rhythmically active throughout featuring
dueling passagework. Crisp dissonant secondal harmony eventually yields to C majorish
final cadential flourishes at the end."
Randall Snyder was born in Chicago in 1944 and attended University of Wisconsin
earning a DMA degree in 1973. He has taught at colleges in Illinois, Wisconsin and for
several years at the University of Nebraska. He currently is a freelance musician living in
Lincoln, NE. and adjunct professor at Peru State College.
Contact: rsnyder1@unl.edu
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From Spring Rounds (Randall Snyder © 2017).
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Dap dap da da dap – Peter Thorne
Peter Thorne has been composing music since the age of about 12. He read music at
Oxford and the UEA, where he took a master’s degree. Over the years he has written in
many different styles and genres but most recently he has been writing for wind
instruments and piano. Peter’s music often features influences from various kinds of jazz
and pop and is often colourful and rhythmic.
www.peterthornemusic.co.uk/composing
Contact: pthorne1812@btinternet.com
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Peter Thorne

From Dap dap da da dap (Peter Thorne © 2018).
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Passacaglia – Low water – Stephen Watkins
"This is meant to reflect the quiet lapping of the water at low tide on an early summer’s
morning in the Blackwater Estuary. A place where the composer spends a great deal of
time."
Stephen Watkins studied trombone, piano and recorder as well as composing at the
Guildhall School of Music. Currently he is involved in writing large scale pieces for recorder
orchestra. His own composition style very much reflects the wide range of music styles. He
is published by houses in Germany, Austria, The Netherlands, USA and at last UK!
https://sym-phony.uk/
Contact: Watkins29303@hotmail.com
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Stephen Watkins

From Passacaglia – Low Water (Stephen Watkins © 2018).
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Tarantella – Ian B. Wilson
"The tarantella is a dance from Taranto in southern Italy, a place which also gave its name
to the tarantula spider. Between the 15th and 18th centuries you were deemed to be
suffering from tarantism if you were bitten by an arachnid. Symptoms included
convulsions, delusions, laughter, uncontrollable tears, fear, anger and bursting into song.
In 1755, Samuel Johnson described the tarantula as, "an insect whose bite is only cured
by musick", specifically through participation in a 6/8 folk dance which helped to drain the
system. Dancers frequently shout ‘Hey!’ (or the Italian equivalent) at moments of high
excitement. The sound world of the harpsichord seems ideal for this manic chromatic
rondo. Fans of the children’s TV show ‘Spider in the Bath’ may pick up on a cheeky
reference to the theme tune. For the tarantula victims who are attending this concert as a
result of an NHS prescription, I hope that my little piece does the trick and I wish you all a
speedy recovery."
NB this sprightly piece, ideal for encores, is also available in a version for solo
harpsichord.
Ian B. Wilson is a graduate of Durham University, where he studied composition under
Robert Casken. He is currently a secondary headteacher but has held music director posts
with the Huntingdonshire Philharmonic Society and Chelmsford’s St Cecilia Choral Society.
The Dunblane Chamber Orchestra performed his ‘Three Songs from A Shropshire Lad’ in
May 2012. His setting of Elizabeth Barrett-Browning’s poem ‘The Sleep’ was performed in
June 2017 by Tim Torry, Charles Hine and Alan Bullard. In September 2017 he participated
in the ‘New Structures in Composition’ project, contributing a piece called ‘Be Fruitful and
Multiply’.
Contact: ibwiajwa@hotmail.com

22

From Tarantella (Ian B. Wilson © 2018).
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Counterfeit – Rasmus Zwicki
This work should be "played with a slight rubato, dwelling on a note here and there, but
never accelerating. Inevitably the two parts will not be in total synchronisation all the time,
and this fluctuation is intended, but never the less, the players must aim to be as
synchronised as possible.
The small, stemless noteheads in the left hand are all performed staccatissimo. Their
specific position in time is freely interpreted by the performers, within the duration of the
measured notes/rests they accompany. When playing larger groups of these notes,
uneven/irregular rhythms must be used, clearly separating the individual notes and
avoiding melodic phrasing as well as repeated pulse."
Rasmus Zwicki is Danish born composer currently residing in London, where he studies
with Laurence Crane at the Guildhall School of Music and Drama. His music is stylistically
multilingual, often mixing the specific elements of various musical genres and traditions
that best communicate the core ideas of a particular work.
rasmuszwicki.com
Contact: z@rasmuszwicki.dk
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From Counterfeit (Rasmus Zwicki © 2018), final page.
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Information on the performers
Francis Knights studied at the universities of London, Oxford and Nottingham. He has
held music directorships at several Oxford colleges, and research positions at the Royal
Northern College of Music and King’s College, London; since 2008 he has been Director of
Studies in Music at Fitzwilliam College, Cambridge. His research interests include
organology, cathedral music, performance practice and manuscript sources, and his
compositions have been performed in St Paul’s, Portsmouth, Lichfield, Oxford and Dublin
cathedrals. Francis studied harpsichord with Robert Woolley and David Roblou and organ
with Harry Bramma, and is currently engaged in a number of long-term projects on
harpsichord, virginals, clavichord and organ, including the complete Fitzwilliam Virginal
Book, all of Bach's clavier music and a twenty-concert series of German clavichord
composers.
www.francisknights.co.uk
Dan Tidhar studied harpsichord with Mitzi Meyerson in Berlin and with Ketil Haugsand in
Cologne. He currently combines a busy performance schedule as harpsichordist and
organist with research in musicology, teaching, and collecting and restoring historical
keyboard instruments. Dan is active as a recitalist and continuo player with various
ensembles, both locally and internationally. His continuo playing can be heard on several
recently released CDs e.g. with the Chelys Consort of Viols (BIS) and Syrinx Winds
(Resonus). He has performed in numerous festivals (including Stour Music, Southwell
Music Festival, Roman River Festival, Regensburg Alte Music, and many more), and is a
regular member of various ensembles including Syrinx Winds, Concentus7, and the early
keyboard duo with Francis Knights. Dan is a well-published researcher in various fields,
and in particular in computational analysis of early music. At Cambridge, Dan is a
Research Associate at Wolfson College, a member of the Faculty of Music and the Centre
for Music and Science, and has recently started teaching harpsichord as an Associate
Lecturer at Anglia Ruskin University. Dan maintains a modest collection of historical
keyboard instruments and provides restoration and tuning services to similar instruments
in Cambridge and further afield.
cambridge-baroque-labs.com

